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Introduction
Penguins have been central to the brand since our company was
founded in 2006. We like to think we share characteristics with these
tenacious animals: adaptability, agility, resilience and determination.
Almost exactly a year ago, as we were considering replacing our
existing penguin artwork, which we felt had become a little tired, we
came across the Mall Galleries and the Federation of British Artists.
They seemed to have a good degree of insight into our requirements,
as well as having relationships with some of Britain’s leading wildlife artists and a desire to give
opportunity to new talent: exactly what we were looking for. It is through them that we were able
to commission the 13 British artists who have produced such varied, stunning artwork for our office.
This book catalogues the pieces which will be on display in our meeting rooms, along with descriptions
of the penguins depicted, the artists’ statements about their work and a short biography of each
individual artist. Pages are also given over to specific points in the project, such as a memorable
trip by the artists to study penguin shape and form, at the penguin enclosure at London Zoo.
I never suspected that by working in insurance one could learn so much about penguins, nor that one
could be so be inspired by them, yet here I am writing the foreword to a book which is both highly
educational and beautiful.
I hope you enjoy it as much as we have enjoyed the project.

John Coomber
Chief Executive Officer, Pension Insurance Corporation
Left: Artist sketches from the Penguin Day event.
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Art in Nature

We understand more about living subjects by observing and drawing them and through this we

Bruce Pearson and Chris Rose
Society of Wildlife Artists

gain a new respect and admiration. Pension Insurance Corporation have generously given us the
opportunity to celebrate penguins through the process of making art, providing a platform
Relatively few of us
have been privileged
enough to encounter
penguins in the wild,
particularly those that
occur in the remote and
inhospitable seas that
surround

Antarctica.

for 13 artists to explore wildlife from different perspectives. A broad range of approaches
is very apparent throughout this project, though, through our visit to the penguin
beach at London Zoo, all artists worked together around a central theme for one day.
The result of this varied group of artists coming together under the guidance of the Mall Galleries is an
exciting body of work; each piece uniquely reflecting senses of wonder, humour and awe for the lives of
penguins, as well as exploring the creative potential of each artist involved. We hope that the work will
inspire others to value this remarkable group of birds, the qualities they represent, and the natural world.

We have been lucky
enough to have had a
number of encounters
with penguins, both
in

Antarctica

and

on South Georgia. Superbly adapted to some of the harshest environments on the planet these
charismatic, resilient and inspirational birds demand our respect and admiration. There is no better way
to pay tribute to them than through the mediums of art. This exciting project was a great opportunity
to do exactly this and, in the process, to enthuse, educate and inspire a group of talented young artists.
Having such close encounters with these engaging and fascinating birds was a privilege, though
humans have a less than honourable history with the penguin. Early explorers killed them for their
meat, eggs and feathers while the sealers and whalers of the 19th and 20th twentieth centuries
slaughtered them by the thousand to extract oil from their fat for use in oil lamps and cosmetics.
Indeed the name penguin possibly comes from Portuguese explorers who called them ‘pinguim’, the
Portuguese word for ‘fat’. Now fully protected, many penguin species have since returned to their former
numbers, though now face a host of new problems such as overfishing and contamination from oil
spills. These human activities have significant effects and some species still face the threat of extinction.
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Left: Chris Rose with King penguins © Chris Rose. Above: Bruce Pearson with King penguins © Bruce Pearson.

7

Penguin Day
To begin Pension Insurance
Corporation’s art project, Bruce
Pearson and Chris Rose led
the artists on a ‘penguin day’.
The artists began by drawing
penguins from life at London
Zoo, made work and shared ideas
at a workshop in the afternoon,
culminating in an event hosted by
Pension Insurance Corporation at
the Mall Galleries in the evening.
The event was a chance for staff
and clients of Pension Insurance
Corporation to meet the artists and
look at their day’s work, followed
by an educational presentation on
penguins from Bruce and Chris.

Images, from left to right: Bruce Pearson, Nadine Collinson and Gemma Anderson, all sketching Humboldt penguins at the
Penguin Beach, London Zoo.
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“It was fantastic to be able to watch the penguins underwater as you can really get a
sense of their musculature and ease of movement as they swim.”
Dolores de Sade

Images, from top: artists’ sketches from the Penguin Day; Bruce Pearson and Chris Rose presenting at the Penguin Event.
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Preparatory Work

Left page, from left to right: Galapagos Penguins – a unique species Antonia Phillips; Untitled Eleanor Watson; Untitled (Study
for Between Folds / Oceans) Francisca Prieto; Penguins before Mount Erebus Dafila Scott; Little Penguins Swimming Nadine
Collinson; Macaronis Nesting Chris Rose.
This page, from left to right: Humboldt 1 & Humboldt 2 Dolores de Sade; Untitled Gemma Anderson; Gentoo Penguins
Fran Giffard; After William Hodges Anna Ilsley; Untitled Michael McManus; King Penguins Below the Water Bruce Pearson.

10

11

Penguin Map

Francisca Prieto

“As this is the first work of art visitors will encounter upon entering Pension Insurance
Corporation, I have created a map to represent the penguin’s habitat, acting as context
to the artworks of the different penguin species that are throughout the meeting rooms.
The map is my own interpretation of the penguin’s habitat, the Southern Hemisphere,
where penguins are native and live almost exclusively. Based on the fact that the Southern
Hemisphere has significantly more ocean than land, and considering penguins spend about
half of their lives in water, the piece is my way of exploring the oceans in which penguins live.
Between Folds / Oceans is made up of just under 300 three-dimensional units, created from a diverse
range of maps and water charts from the last two centuries. Carefully collected, they feature a rich
variety of textures, graphics and colours – with shades of green deepening to purples and blues.
At the centre of the piece, as a focal point, there is a typographical element that could be interpreted as the
letter ‘o’ for oceans, or as the symbol degrees “º” of longitude and latitude. This ‘o’ is drawn out in a different
fold in a lower relief, barely visible from the front, but more evident as you look at the piece from an angle.
There are letters – suggesting of place – scattered throughout my folded shapes, as well as
hidden illustrations of penguins from antique books. An index of an old atlas lines the top
and bottom of the work, reinforcing the idea that this is a map – if an imagined one – to
begin an exploration into the different species of penguin, illustrated in the rooms beyond.”

Francisca Prieto trained to be a graphic designer in Chile, where she grew up, before moving to
London to study for an MA at Central Saint Martins. Prieto explores typography through her artwork,
deconstructing type to create three-dimensional interpretations of things. Her latest and ongoing series
Between Folds deconstructs rare illustrated periodicals and books using modular structures. Prieto’s
work is part of many public collections, including the Victoria & Albert Museum, Tate and British Library.
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Between Folds / Oceans
19th and 20th century maps & nautical charts
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Adélie

Dafila Scott

Romantically, the Adélie penguin was named after the French explorer Jules Dumont d’Urville’s
wife Adèle in 1840. Distinguished by a small white ring around the eye and a white belly, the
Adélie is a mid-sized penguin ranging from 46 to 75cm. They live along the coast of the
Antarctic continent, breeding from October to February. Parents take turns to incubate the
two eggs laid; once hatched the chicks remain in the nest before joining crèches after 22 days.
“Adélie

penguins

are

truly

Antarctic

penguins,

along

with

Emperors,

breeding

in

the far south. Here they have to fit their breeding cycle into the short period when
temperatures

are

above

freezing

and

there

are

ice-free

slopes

on

rocky

coasts.

Captain Scott described them as “continuously humorous” and Herbert Ponting took photos
and film of them on the British Antarctic expedition of 1910–1913. Indeed Murray Levick, of
Scott’s northern party, found their behaviour “outrageous” when he studied them at Cape Adare.
Males return to the breeding grounds before females and, though they sometimes mate
with the same individual in successive years, those whose mates return late seldom wait
long to find another partner. They are also well known for stealing each other’s nest pebbles.
I watched and made drawings of a small group of Adélie penguins near the British base at Rothera
on the Antarctic peninsula in 2011 and I have seen Adélies at Cape Adare and Cape Royds in the
past. This painting, however, is of an imaginary rookery somewhere in the Antarctic on a sunny day.”

Adélie Penguin Rookery
Oil

Dafila Scott turned to drawing and painting after originally training as a zoologist. Most
of her work is inspired by wildlife and landscape, featuring animals and places with which
she has become familiar. Scott is a Member of the Society of Wildlife Artists and regularly
exhibits with them at the Mall Galleries. Scott is a descendent of Captain Scott and has
herself been to the Antarctic to see the landscape and wildlife of her Grandfather’s expedition.
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African

Eleanor Watson

The African penguin goes by many names – namely the Black-footed penguin and the “Jackass”,
for its donkey-like call. They live only in Southern African waters and are recognisable for their
distinctive black and white markings and pink gland above the eye. It is this gland that helps them
acclimatise to changing weather using thermoregulation. They reach a height of 60 to 70cm and
are monogamous when breeding. Though once numerous, the African penguin is now endangered.
“My paintings are devoid of people, telling stories of their missing characters. With the protagonist

Catch Up

off set, the spaces are like crime scenes as we search for clues as to who was here, when and why.

Oil on canvas

What is interesting about Captivating is the way in which the penguins animate the space;
their human-like characteristics are comical, but the deserted arena is odd and unnerving. The
title plays on the state of captivity and the role these animals play in entertaining day trippers.
I take my images from magazines, books and the internet. It is important to me that I don’t know
the spaces and have never physically been there. It results in the paintings retaining a likeness to the
print, particularly in the way in which negative spaces are layered in order to describe the objects.”

Captivating
Oil on canvas

Eleanor Watson lives and works in London. She graduated from Wimbledon College of Art with a BA in
Fine Art Painting in 2012, following a foundation at Chelsea. Watson exhibited throughout her studies,
as well as frequently since, including the South Bank Centre, Mall Galleries, Affordable Art Fair and GX
Gallery. Watson was a runner-up for the Jonathan Vickers Award and the Futuremap Prize in 2013.
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Emperor

Adam Binder

The Emperor penguin is the largest of all living penguin species; they grow up to 130cm tall and are the
fifth heaviest living bird species. Their bodies are particularly streamlined for diving, during which they
reach terrific depths and remain under water for up to 18 minutes at a time. They are the only species
to breed during the Antarctic winter and rely on individual vocal calls for identification. Emperors
have the widest vocal variations of any other penguin, as they use two frequency bands when calling.
“The Emperor penguin has a character of fortitude, loyalty and dedication in an uncertain
and unpredictable world. Awaiting the return of his mate to the colony he protects his
offspring
comes

with
to

diligence

return

to

in
sea

an

extreme

and

harsh

and

collect

the

bounty

climate,
he

so

until
richly

the

time

deserves.

Although patient and focused on the present, I wanted to capture the Emperor penguin’s moment

Fortitude

of distraction, as he looks out of the Board Room window and day-dreams about his future.”

Colour pencil

One of Britain’s leading wildlife sculptors, Adam Binder has a signature fluid style of simple
lines and flowing forms depicting both movement and emotion that beautifully captures the
essence of his subjects. Working primarily in bronze with earthy rich patinas, Binder’s work
is recognised and collected all over the world. Adam won the David Shepherd Wildlife Artist
of the Year in 2010, and was elected a Member of the Society of Wildlife Artists in 2011.
18

Emperor’s Dream
Bronze
Loyalty
Colour pencil
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Fiordland

Anna Ilsley

The Fiordland is a species of crested penguin from New Zealand, also known as Tawaki in
the native language Maori, and was first recorded by English zoologist George Robert Gray
in 1845. They are easily distinguished by their yellow crests, which extend from their eyes
down the back of their necks, and the small white stripes on their face. They grow to around
60cm and breed along the Fiordland coast and its surrounding islands in the dense forest.
“I was really looking for stories, myths and lore of the Fiordland penguin’s region to direct and inform my
painting. I began by reading creation myths of the South Island, home to the Fiordland. For a nation of
explorers, it is unsurprising that the legend tells of South Island being created by a giant canoe crashing
then rising up, petrified into earth and stone, its escapees transformed into mountains. This tale is
described on the left of my painting, leaving the right for my interpretation of William Hodges’s Dusky Bay.
William Hodges was the artist on board Captain Cook’s ship, and both were taken with the
discovery of this mysterious place. I found many references to Dusky Bay, tales of a great number
of ‘Tawaki’ – or penguins – coming ashore in July to nest in the coves or under large stones.
During my research I stumbled upon a compositionally inventive painting of Dusky Bay by
Hodges. I translated it into a three-toned drawing before painting it with the Fiordlands –
adding the penguins to safeguard the bay, in the style of protective Maori carvings of birds.”
Captain Cook’s Fiordland
Oil on canvas

Anna Ilsley graduated with a BA in Fine Art from Brighton University in 2006, going on to complete
a postgraduate diploma at the Prince’s Drawing School. In 2010 Ilsley won the Winsor and Newton
Drawing Prize and was Artist in Residence at the International Institute of Fine Arts, India. Ilsley
exhibited with Bloomberg New Contemporaries in 2011 and the group show Creative Cities at the
Barbican in 2012. Ilsley has just been awarded the 2013 Artist Bursary for the British School, Athens.
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Galapagos

Antonia Phillips

Galapagos penguins are the only species to naturally spend time north of the equator, surviving due to the
cool temperatures brought in by currents. They are the third smallest species of penguin, reaching only
49cm in height, and are recognised by the thin white band that wraps under their face. They survive by
cooling down in the sea during the day, returning to land by night, and will only breed once the sea surface
temperature falls below 24°C. They are endangered, with fewer than 1000 breeding pairs in the world.
“Galapagos

penguins

are

social

birds

and

sun

themselves

in

large

groups,

though

each has its own territory. They are the only species of penguin found at the
equator and are very resilient as a consequence, living in such a stark landscape.
I spent three months on Galapagos as ‘artist in residence’ and there encountered
this

unique

archipelago,

penguin,
where

sketching

they

abound

them

on

Fernandina

in

great

numbers

Island,
in

the

to
cool,

the

west

food-rich

of

the

waters.

My paintings explore my observations of the different characteristics of Galapagos penguins, the first
being the importance and strength of each individual penguin in the colony, shown in Joe Penguin on
Fernandina. Whereas The Bigger Picture - Life on the Ledge, which also has the individual penguin (Joe) in it,
demonstrates the sociable nature of these birds, living alongside an eclectic mix of other birds and animals.”

Antonia Phillips trained at Bournemouth and Poole College of Art and Design and the Bournemouth
Arts Institute. Phillips has had residencies at the Charles Darwin Research Station, Galapagos
Islands and Massey University, New Zealand. Philips is a Member of the Society of Wildlife
Artists and won their Underwater Art Bursary in 2007, as well as the Dorset Wildlife Trust Award.
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Joe Penguin on Fernandina

Life on the Ledge

Acrylic

Acrylic
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Gentoo

Fran Giffard

The first account of a Gentoo penguin was made in 1781 by Johann Reinhold Forster on the Falkland Islands,
where one of their largest colonies still remains. Gentoos are recognised by the large white stripe on the
top of their head and are the third largest species of penguin, reaching a height of 51 to 90cm. Breeding
takes place on an ice-free surface, with nests made of a circular pile of stones. These stones are prized
possessions, so much so that a male penguin can gain the favours of a female by offering her a choice stone.
“I greatly enjoyed this commission. It was such a treat to be taken to London
Zoo and study penguins from life. As I use the pages of my old diaries as paper
for my work, I drew over as many as possible that referenced our ‘penguin day’.
Seeing the penguins greatly influenced the final drawing, as I wanted to try and recreate
the ease with which they swim through the water. I usually draw more colourful birds,
so was a little concerned that drawing the black and white Gentoo penguins could be
dull. I was wrong, and their fantastic, dynamic nature exceeded all my expectations.
The

penguins

gestures,

and

appear
thus

to

were

communicate
intriguing

to

with
work

each
with

other

through

compositionally.

Since

very

subtle

completing

this work on the Gentoo, I have continued to study and draw other penguins.”

Gentoo Penguins

Fran Giffard lives and works in London. She graduated from Camberwell College of Art in 2010
with a BA in Fine Art, following a foundation at UCA Maidstone. Solo exhibitions include Foyles,
Charing Cross Road; Northcote Gallery, London; The Curlew, Battle; and several corporate
spaces. Giffard was longlisted for The Threadneedle Prize 2012 and has been shortlisted
for BBC Wildlife Artist of the Year and the David Shepherd Wildlife Artist for the Year.
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Graphite Pencil, Aquarelle and Gouach
over Moleskine Diary

25

Humboldt

Dolores de Sade

The Humboldt penguin lives across coastal Peru and Chile, also known as the Peruvian penguin or
Patranca. They are a mid-sized penguin, growing from 56 to 70cm high, and have white markings that
wrap across the top of the head, under the chin and down to the flippers. They nest across islands
and the rocky coast line, burrowing in guano – the excrement of sea birds – or caves. Their population
is declining and in 2010 they were granted protection under the U.S. Endangered Species Act.
“Humboldt penguins live in South America along a cold stream discovered by the 17th
century explorer Alexander von Humboldt, after which both are named. Looking at
descriptions, drawings and specimens sent back by von Humboldt, I have made two etchings
– a technique used by von Humboldt as a means of creating reproductions of drawings.
These would then have been sent to several scientific institutions for study and reference.
I
of

am

interested

such

these

in

how

explorations,

early

explorers

and

context,
how

influence

memory
much
our

the

and

nostalgia

landscapes

recognition

of

affect
and
such

our

pictorial

A determined and noble
creature native to this
cruel and ruthless coast
Etching

understanding
studies

environments

of

today.

My first etching is of the Humboldt penguins in their natural environment, as described by von Humboldt;
the second is of penguins in his library, where he wrote most of his works describing his explorations.”

Dolores de Sade trained at The Sir John Cass School of Art and the Royal College, after
completing a PhD in History at York University. De Sade has won several awards for her
etchings, including the Royal Etcher Award at the Royal Society of Printmakers, of which
she is a Member. De Sade is the Chair of the East London Printmakers, a tutor at London
Metropolitan University and has just completed the Kent Cultural Baton Hoo Peninsula Residency.
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I have sent back some
specimens from which you
may learn something of the
nature and personality of
these inquisitive creatures
Etching
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King

Bruce Pearson

The King penguin is the second largest species of penguin, reaching a height of 80 to 100cm. They live and
breed in the Northern reaches of Antarctica, South Georgia, predominantly on sub-Antarctic islands. Kings
are recognised for their crisp black and white markings, ignited with deep orange on the sides of their
head and top of their chest. Like Emperor penguins, they are incredibly streamlined for diving, reaching
depths of up to 300 metres. They mate monogamously, though fidelity between years is only around 29%.
“I sat for a few hours on a South Georgia beach watching the comings and goings of King penguins
as they shuttled between trips to sea and arriving ashore to access their breeding colony. Beyond
the surf I could see them bounding through the waves in groups of five or ten towards the beach.
Then, suddenly, in great bursts they rushed through the surging water and up onto the sloping beach.
It was that sudden explosive appearance, and almost immediate slackening of pace, as the
birds make the transition between supremely elegant movements in the marine environment
and the more awkward gait of their terrestrial existence, that I wanted to portray.”

King Penguins Coming Ashore

Bruce Pearson has worked tirelessly throughout his career for the preservation and promotion of
wildlife. A painter and printmaker, Pearson has worked on numerous television documentaries and
publications. A chapter of his book An Artist on Migration was subsequently filmed and shown on BBC2,
and he has worked on many projects as director-cameraman. Most recently Pearson has authored and
illustrated the book Troubled Waters following the Albatross. Pearson is a Member and Past President
of the Society of Wildlife Artists and is frequently commissioned by the Artists for Nature Foundation.
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Oil on panel
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Little
Penguin

Nadine Collinson

The Little Penguin is the smallest species of penguin, growing up to 50cm. They live predominantly on
the coastlines of Australia and New Zealand, where they are also known as the Fairy penguin, Little
Blue penguin or Korora in Maori. They were first described by German naturalist Johann Reinhold
Foster in 1781 and are distinctively coloured with a shimmering blue that covers their head, back and
flippers. Little Penguins are nocturnal, crossing the beach at dusk or in darkness to avoid predators.
“When I began my research of the Little Penguin I was struck by the contrast between their
movement on land and their movement in water. In Little Penguins Swimming I wanted to capture
their rapid, yet fluid, darting motion underwater and give a sense of the agility and speed the
penguins demonstrate in their natural environment. The penguins are shown here hunting for
food in the kelp forests that exist in the ocean off Southern Australia and New Zealand. I used
acrylic paint and pigment dye to create the wide range of colours and hues within the water, and

Little Penguins
Swimming
Mixed media

plaster to bring relief and texture to emphasise their form and to highlight their piercing eyes.
In contrast to their motion in water the Little Penguin has an awkward, almost comical gait on land. In my
second painting I show them ambling after a hard day’s fishing in the Southern Ocean. I wanted to bring out
some of the more noticeable features of the Little Penguin, in particular their striking metallic blue plumage
and the hooked angular nature of their beak. I used plaster to bring texture to the elements – sky, sand and
sea – again creating a low relief piece, but this time to enhance the sense of perspective in the painting.
I created the paintings on a large scale so that observers can immerse themselves in the scenes.
Given the size of the room, the large size of my paintings enables a greater sense of involvement.”

Nadine Collinson is captivated by the process of creating images and her art is driven by her passion for
animals and wildlife. Living in the Hampshire countryside Collinson is inspired by the wildlife that surrounds
her, looking to communicate its beauty and character. Where possible Collinson uses recycled materials,
drawing elements from the subject to create atmosphere and distressing surface texture to create depth.
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Little Penguins
on the Beach
Mixed media
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Macaroni

Chris Rose

The Macaroni penguin is a crested penguin, similar to the Royal penguin which some
consider to be of the same species entirely. It was dubbed ‘Macaroni’ by English sailors in
the early 19th century for the bright yellow crest which reminded them of Maccaronism
– a term for excessive and flamboyant style. They grow to around 70cm, have a bulbous
orange bill and red eyes, and can be found from the sub-Antarctic to the Antarctic Peninsula.
“Penguins are extraordinarily tough, resilient birds that are supremely adapted to their environment.
I wanted to convey something of this spirit by depicting them coming ashore in what, for
the sub-Antarctic waters around South Georgia, would be called a gentle swell. With short
stubby legs set far back on their bodies they nevertheless manage to scrabble ashore, climbing
slippery rocks to escape the next wave that frequently sweeps them back into the sea again.
With sharp strong claws, and the use of beaks and wings, they can scale impossibly steep slippery
rocks. They nest in vast, densely packed colonies that stretch hundreds of metres up steep and
rocky
they

slopes.
have

While
suffered

they
a

are
50%

the
loss

most
in

numerous
numbers

over

penguin
the

species
last

35

globally,
years.”

Macaronis
Oil on canvas

Chris Rose was born in Uganda and there developed a life-long interest in the natural world. Though
Rose completed a degree in Biology, he began work as an illustrator for the Dorset Heritage Coast Project
and never looked back. Rose is an internationally acclaimed wildlife artist and has exhibited all over the
world, illustrated many books and most recently travelled to South Georgia to draw and raise money for
the Save the Albatross campaign. Rose is a Member and current Secretary of the Society of Wildlife Artists.
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Rockhopper

Michael McManus

Rockhopper penguins are among the smallest, growing to around 50cm tall. They live across various
regions, from Antarctica to Chile and New Zealand, and are sometimes split into different species as a
result. Known as the Rockhopper for hopping across the rocky coastlines, rather than waddling, they are
recognised by their spiky yellow and black plumage that adorns the head. They are noisy breeders, amassing
in vast colonies, and often return to the very same nest and seek out the mate from the previous year.
“The vast and rocky landscapes of the Rockhopper’s breeding colonies share similar compositional
structures to the Romantic paintings of Caspar David Friedrich and Frederic Church, where dramatic
landscape can appear as a stage for characters. These classical compositional structures create
theatrical perspectives: either following a triangular shape that places the viewer’s attention on
a very specific area of the painting; or fracturing the landscape to give the suggestion of narrative.
I used these compositional devices when creating my images, especially in the smaller piece to suggest
the journey of the Rockhopper penguin. I intensified my palette to bring drama into the scene, creating a
dynamism that reflects the personality these birds have gained through popular culture. The contrasting
tones are particularly important as I wanted a very definite light source to highlight elements of the
painting and, in a sense, the characteristics of the birds. This light emphasises their dominance within the

Wanderer
Above the Sea

image, whilst placing attention on their incredible black and white markings and yellow crested feathers.

Oil

Painterly juxtapositions also shape the jagged line of the rocks – the sky in both paintings saturated
to contrast with the muted grey tones of the landscape. In the smaller piece the sky is made up of
broad brushstrokes of luminous pink hues set against a carefully blended ground of pinks and blues.”

Michael McManus graduated from Wimbledon College of Art in 2012, completing a foundation at Central
Saint Martins. McManus continues to work from London and has recently won the Lifeboat Residency
Award, Prunella Clough Painting Award, as well as being shortlisted for the Battersea Power Station Project.
McManus frequently exhibits; recent exhibitions include the Affordable Art Fair and Lindt Charity Exhibition.
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The Passage
Oil
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Royal

Gemma Anderson

Royal penguins have yellow crests, similar to Macaroni penguins, though their face and neck are white
like their stomachs. They live in the waters surrounding Antarctica, breeding predominantly on Macquarie
Island. They nest by making a shallow hole on the beach or weeded areas, filling them with weeds and stones.
The Royal penguin is classified as Vulnerable and has a high risk of endangerment. Hunted historically for
their oil, the penguin digester plant on Macquarie Island used to process up to 2000 penguins at a time.
“Royal penguins are distinctive as they are known to produce mixed species pairs in the wild. These
works explore the relationships between the Royal penguin species and other avian species, including
puffins, which through ‘convergent evolution’ have become morphologically similar to the penguin.
Enquiry

based

drawings

led

to

an

etched

chimera

paired

with

a

large

drawing,

exploring both observed and abstracted penguin forms. Through an experimental use of

Untitled

composition and colour, these works speculate on penguin social relations and pairing.”

Colour pencil on
paper

Gemma Anderson trained at Falmouth College of Arts and the Royal College. Anderson combines natural
history with her work and has had numerous residencies through her research, most recently at the Jerwood
Foundation, Leverhulme Artist in Residence at Imperial College London and D’Arcy Thompson Museum
of Zoology at Dundee University. Anderson has won many awards for her work and is in several public
collections, including the Victoria & Albert Museum, Wellcome Trust Collection and Natural History Museum,
London. Anderson has been awarded a PhD studentship at Falmouth University, where she also lectures.
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Untitled
Copper etching
on lithograph
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